
Dame Cleo Laine took
time out of rehearsals for
a concert celebrating the
music of her late husband,
Sir John Dankworth, to
announce the news we’d
all been waiting for – an
investment of £346,300 in
the Archive by the
Heritage Lottery Fund
(HLF).

This award will mean that
our wide-ranging and grow-
ing collection of books, pho-
tographs, memorabilia, per-
sonal papers and much more
can be fully conserved and
catalogued for the first time.
Many of the photographs

and documents will be made
available on a new Story of
British Jazz website. This will
include sound files, not only
of music but of the voices of
iconic figures from the jazz
world, sharing their memo-
ries.

Perhaps the biggest win-
ners from this major invest-
ment will be the next gener-
ation of British jazz lovers
and musicians, who will be
able to enjoy the collection
via the website and through
exhibitions to be held at jazz
venues and festivals around
the country. 

Young musicians will, in
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SUCCESS!

PAUL JONES
One of the great names of

British blues, jazz and popular
music will be our Celebrity

guest on Thursday 6 October
2011, 1.30-4pm, at Loughton

Methodist Church. Tickets £10
from David Nathan at the

Archive (cheques payable to
National Jazz Archive)

See article page 3
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Ways You Can Help Us
Make a Donation – Making a donation is easy.
Just go to out website – www.nationaljaz-
zarchive.org.uk – and click on the “Donate” but-
ton. Your transaction will be processed securely
by the Charities Aid Foundation. They will also
reclaim any tax on your donation through
GiftAid. If you’d prefer to send a cheque, just get
in touch and we’ll send you a donation form.

Shop online and raise money for us! – Here’s
a clever way of raising money while you shop
online with retailers such as Amazon, M&S,
Argos, John Lewis, eBay etc. Sign up (for free) at
www.easyfundraising.org.uk/causes/nja. Links on
the site will let you shop directly with the retailer

in the normal way, and a percentage of whatever
you spend will come directly to us – at no extra
cost to you or us! 

Raise funds for us – Taking part in a marathon
or similar money-raising event? Benefit gig?
Stunts and wheezes? Contact us for support and
advice. 

Appeal volunteers – If you have contacts or
skills, plus the time to spare, you’d be a very wel-
come colleague in our appeal effort.

And finally... – Remember us in your will. Be
sure to use our full title and charity number: The
National Jazz Archive – registered charity num-
ber 327894.

turn, add their own memo-
ries and experiences to the
website and the collection.
The Archive also plans to join
up with jazz radio stations to
create a series of podcasts
exploring the collection. 

Announcing the award 25
July, Dame Cleo, a Patron of
the Archive, said: “Sir John
and I have been supporters
of the Archive since it
opened, so it gives me pleas-
ure to be able to celebrate
the Archive’s success in get-
ting this project off the
ground. Jazz music has a rich
and varied heritage which
has inspired many of us. We
owe it to future generations
in particular to ensure that
they too can have access to,
and be inspired by, the story
of British jazz.”

Pictured with Dame Cleo
are Archive Chairman Chris
Hodgkins, Inga Grimsey,
Chair of the East of England
Heritage Lottery Fund
Committee, and young musi-
cians from the junior section
of Tomorrow’s Warriors and
Hackney Creative Jazz
Ensemble. 

Digby Fairweather, the
Archive’s founder, said: “This
is the most exciting moment
in the Archive’s history since
we received our first book
donation in 1988! In our
thanks we must remember
to include Essex County
Council Library Service,
whose continued long-term
support has been vital to the
Archive’s success.”

But this is by no means
the end of the story, as the

Archive’s Chairman, Chris
Hodgkins, points out. After
congratulating the team for
its success in piloting our
application through the most
rigorous scrutiny, Chris (who
is also Director of Jazz
Services, Britain’s vital jazz
infrastructure organisation)
points out that we still need
to raise a sizeable sum in
“match funding”, both to get
the ambitious programme
started and to keep it run-
ning when the three-year
investment period comes to
an end: “Now we can really
take the work of the Archive
to young people. I would like
to appeal to the jazz commu-
nity to get behind us and help
us raise this final amount of
funding.”

SUCCESS!
Continued from Page 1
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Have You Met Paul Jones?
Digby Fairweather introduces October’s
Celebrity guest, and the Archive’s newest
Patron.
The first time I saw Paul Jones was on Top of the
Pops in 1964. He was charismatic, blond, twin-
kling-eyed, absurdly handsome, and a powerfully
stylish lead singer with Manfred Mann. At the
time he was top of the charts and in the midst of
a hit-parade career, with around a dozen hit sin-
gles. In fact, that year - believe it or not - I got a
date with the prettiest girl in the school on the
strength of looking a bit like him. In 2011, for me
(as you may have noticed), things ain’t quite what
they used to be. But, outwardly at least, very lit-
tle has changed for Paul.
I first met him in 1990, when he was presenting
a Sunday morning blues programme for Jazz FM.
I followed him onto the air with a two-hour live
show called (to the consternation of some)
Digby’s Sunday Joint. Occasionally, while the
news and commercials were on, we’d exchange
a few words in the studio corridor, or outside in
the car-park, where Paul would be driving off to
yet another gig with the Blues Band or the
Manfreds.
It was not until 2007 that we first shared a stand,
on the occasion of George Melly’s final
“Testimonial Concert”, less than a month before
he died. Paul had been asked to compère the
evening (“They couldn’t get John Prescott,” he
jokes) but he obligingly sang two songs with my
Half-Dozen. A while later I suggested that it
might be fun to do it again, and we’ve shared
stands ever since, to mutual satisfaction, in our
show Rocking in Rhythm.
While I know that a large part of Paul’s heart lies
with the blues, he’s a polymath of huge jazz
enthusiasms. The Manfreds, in fact, shared them
until rock music took over. (A regular advertise-
ment in early-60s Jazz News announced
“Manfred Mann teaches Method Jazz Piano”.)
Today, Paul is one of the very few singers princi-
pally associated with rock and the blues who can
sing jazz with equal flair. As a bonus, he was
voted “Top Harmonica Player” in the 2010
British Blues Awards.
I mentioned “polymath”, and there are few areas

of popular musical art in which Paul Jones has
failed to create a major impact. He’s played lead-
ing roles in both West End and National Theatre.
Among his parts have been Frederick C. Graham
in Kiss Me Kate and Sky Masterson in Guys &
Dolls. It was during the latter that he met his
wife, Fiona Hendley-Jones. For 25 years his
weekly blues broadcast on Radio Two has both
entertained aficionados and introduced new
enthusiasts to the music.
The great news is that Paul has become the
Archive’s newest Patron, and his Celebrity inter-
view on Thursday 6 October promises to be our
most exciting ever. So, whether you dig jazz or
blues - or both - come and join us for a full house.
The church will be packed – and rocking, too! 

Paul and Digby, Rocking in Rhythm

For tickets to this event, 
please see details on page 1



4 National Jazz Archive Newsletter Issue 23

ARCHIVE NEWS
by DAVID NATHAN

ONGAR JAZZ CLUB
Our friends at Ongar have
been very good to us over the
years, and 2011 marks the
club’s 25th anniversary. Along
with Digby Fairweather, I was
invited to their celebration
dinner, where I was presented
with two handsome volumes of
photographs covering virtually
all the gigs they have held over
the quarter-century which also
included some 60 DVDs.
JOHN BARNES
John has given us a set of
splendid scrapbooks, mainly
from the years 1964-74, when
he and pianist Fred Hunt were
members of the Alex Welsh
band.
BUDE JAZZ CLUB
The club’s chairman, Paul
Mayor, sent us a run of their
publication Hot Notes, since
2003, together with some
issues of its predecessor, the
Newsletter. He also sent a
flash-drive containing 2,200
pictures of 80 bands taken at
the Festival since 2002.
CHICHESTER JAZZ CLUB
Hugh Ashton, their Chairman,
donated a splendid file of
material relating to Graeme
Bell from the Victorian Jazz
Archive exhibition in
September 2004, when it was
signed for them by Graeme in
Sydney. 
JOHN CUMMING
John, a Director of Serious (a
major live music production

company specialising in jazz,
international and
contemporary music) and a
good friend to us, brought in a
large amount of material,
including many press releases
and artist biographies.
GORDON JACK
This well-known jazz writer
not only sent us a magnificent
poster for a Gerry Mulligan
Tribute Band concert in 1999,
“celebrating the Gerry
Mulligan Collection in the
Library of Congress”, but also
paid for it to be framed. It is
now on display in the Archive.
DONNA RICKARD
Donna gave us books,
magazines, correspondence
and a framed poster for
Preservation Hall, all from the
collection of her late husband,
John Rickard. John, who co-
edited the magazine Just Jazz,
was a long-standing friend of
the Archive.
EMMA TARRANT
Brought in some fine
discographies and scrapbooks
with photographs from the
collection of her late father,
Don Tarrant.

ALAN VINTON 
Sent us two superb
programmes, one being for a
“Grand Concert in Rhythm”
by Ambrose and his Embassy
Club Orchestra, held at the
Royal Opera House, Covent
Garden on Sunday 30 June
1935. This was signed by Bert
Ambrose (twice) and several
band members.
LAURA YATES
Continued to make splendid
donations, this time delivering
many welcome books and
posters.
NEW BOOKS
A copy of the splendid Frog
Blues & Jazz Annual No. 2 was
donated by its editor, Paul
Swinton.
OTHER DONATIONS
Our thanks go to all donors
since the last Newsletter,
including: Les Adams, Paul
Bawcutt, Rob Bowes,
Raymond Bray, Colin
Bridgstock, Duncan
Bridgstock, Liz Bridgstock,
Michael Brocking, Mo Brown,
Syd Bushill, Stan Clingman,
Wendy Cole, Charles Collett
Ben Darnton Digby
Fairweather, Dr Mike Hogh,
Jane Hunter-Randall, Roy
Jenkins, Joseph May,Tony
Middleton, Nick Morgan, Phil
Napier, Scott Nicol (Rabbit
Records), Tom Perchard, Colin
Prescott, Richard Pretious,
Barry Price, Paul Richards,
Pam Rigden, Janet Rogers (on
behalf of her late brother,
Philip), Alf Stokes, Mike Taylor,

Continued at bottom of page 7
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By Lawrence Barker (Heritage Lottery Fund
Project Archivist) 
When the Barbican Music Library offered to
host an exhibition of material from the
Archive’s collection, we naturally jumped at
the chance to publicise ourselves at such a
prestigious City venue. 
It was my job, with David Nathan’s help, to
choose the items for display. These included
original photographs, concert programmes and
handbills, books and a selection from our impres-
sive collection of magazines, including the first
issue of Melody Maker and an early Jazz Journal.

We devised a theme to fit in with our Heritage
Lottery Fund development strategy, emphasising
people, places and watershed moments in the
story of jazz in Britain. We started with our copy
of a London Palladium programme from 1919,
featuring the Original Dixieland Jazz Band, signed
postcards of bandleaders Ambrose and Henry
Hall and a Louis Armstrong autograph dating
from his first visit, in 1932. 
I wanted to feature some actual “archival” mate-
rial, and chose Ian Carr’s initial notes and first
draft for his Miles Davis biography. In addition,
Dave Gelly compiled an excellent selection of
music for the library’s Listening Post, alongside
the exhibition. Digby and I devised the captions,
which were printed by London Metropolitan
Archives, and Digby wrote a splendid piece for
the Barbican Library’s newsletter, What’s New?.

To make the most of the opportunity, our
fundraiser, Fiona Baird, organised a launch party
on 11 May, attended by our Patrons Kenny Ball
and Gary Crosby, some of our valued partners,
such as Councillor Jeremy Lucas of Essex County
Council and Martin Palmer of Essex Libraries,
and invited guests from the worlds of jazz and
media.
Our founder, Digby Fairweather, and Chairman
Chris Hodgkins spoke briefly about the Archive
and its work, and a presentation was made to
Kenny Ball in appreciation of his contribution to
British jazz.
The exhibition at the Barbican ran for eight
weeks until 30 June. The comments in the visi-
tors’ book, many signed by visitors from quite far
afield, were overwhelmingly complimentary. 
Richard Jones, Assistant Music Librarian at the
Barbican, was hugely keen and supportive
throughout. Writing to us afterwards, he said:
“This has undoubtedly been one of the most
popular displays that we have staged during my
15 or so years here.”
Our heartfelt thanks to Richard, Liz Wells,
Michael Southwell and all their Barbican col-
leagues for all their help and encouragement in
staging an effective and successful exhibition. 

Our Barbican Exhibition

Kenny Ball, award winner

Part of the Barbican exhibition
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Talkin’ and Playin’ Tubby
Archive Summer Event with Simon Spillett
When it comes to mastery of his subject, Simon
Spillett must be unique in the world of British
jazz. Not only does he know everything there is
to know about the late, phenomenal tenor saxo-
phonist Tubby Hayes (1935-1973), he plays the
instrument in a style closer to Tubby’s than ever
seemed possible. Both sides were on display at
our Summer Event on 23 July. 
For almost an hour he held the audience
enthralled with a presentation of the eventful life
and times of his subject, from his first lesson at
age nine (how to get the instrument out of the
case and put it together), to his early death at 38,
probably hastened by the effects of heroin addic-
tion. 
Tubby Hayes has been described as Britain’s first
world-class jazz musician, and he was certainly a
moving spirit in one of Britain’s first world-class
bands, the Jazz Couriers, which he co-led with
Ronnie Scott. He was definitely one of the only
three British jazz musicians to create a big
impression in in the USA, the other two being
George Shearing and Victor Feldman. 
Simon’s narrative, brisk and full of telling detail,
was a tour de force in its own right. A full resumé
by David Nathan can be found on the Archive
website: www.nationaljazzarchive.org.uk. 
After the intermission Simon was joined by three
leading figures on the British jazz scene: John
Critchinson (piano), Dave Green (bass) and
Clark Tracey (drums). It was an outstanding ses-
sion, featuring several Tubby Hayes composi-
tions, including Royal Ascot, Off The Wagon, Suria,
Grits, Beans and Greens, and A Pint of Bitter, plus
the standards By Myself and Cherokee, the closing
number, taken at breakneck speed. 
As they say in show business, “Follow that!”

Simon, Talkin’ Tubby

Simon Spillett Quartet playin’ Tubby
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A Musical Tribute to

Monty Sunshine
at 100 Club, Oxford Street, W1

Thursday 1st December
12 noon – 2.30pm

Band led by Alan Gresty, 
with Val Wiseman and musicians 

from Monty’s band.
All proceeds to the 
Archive and NSPCC 
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Receive your Newsletter by post
If you do not already receive your
Newsletter by post and would like to,
please fill in your details on the adjacent
slip and send it to the 

National Jazz Archive
Loughton Library, Traps Hill
Loughton, Essex IG10 1HD

Please send me regular copies of the National Jazz
Archive Newsletter

Name ...........................................................................
Address ........................................................................
......................................................................................
.................................... Post Code ................................
Email ............................................................................
Telephone .....................................................................

�

A flood of messages poured
into the Archive’s email
box in response to the good
news.
Here is a small selection.
This is good news indeed, and
congratulations to the team in
bringing it about. At last we will
have a proper resource to refer
students to, along the lines of
other European countries. –
Prof. Stuart Nicholson (Archive
Patron)
Congratulations on the well
deserved award. Warm best
wishes. – Mike & Kate
Westbrook (Archive Patrons)
That’s absolutely fantastic!!!
Finally!!! Lost of love, Liane xxx.
– Liane Carroll (Archive
Patron)
Great to see the Archive being
supported and expanding the

ways it can reach people. All the
best. – Deirdre Cartwright
(Archive Patron)
Many thanks for this - and con-
gratulations! That’s excellent
news and I’ve copied relevant
colleagues into this so that they
are aware. – Philip Meaden
(Director, Leeds College of
Music)
Many, many congratulations on
this fantastic investment. The
plans for developing the Archive
sound wonderful. – Dr. Sara
Cohen (Director, Institute of
Popular Music, Liverpool
University)
Fantastic. Congratulations to all
the team, and especially Angela.
– Jen Wilson (Jazz Heritage
Wales)
This as a great achievement and
a significant result. – Dr. Björn

Heile (Senior Lecturer in
Music, University of Glasgow)
Well done, everyone involved.
Having landed a Heritage
Lottery Grant sme five years
ago, I know just how much work
has to go into the bidding
process. – Sir Michael Knight
Congratulations. Be good to
meet up some time to expand
on our collaboration with the
NJA. – Brian Soundy (Director,
UK Jazz Radio)
Congratulations to you and the
Board for getting the award -
and thanks for giving Essex
County Council Libraries a men-
tion. – Elaine Adams (Service
Development Manager, Essex
Libraries)
That’s fantastic news - well
done! – Paul Pace (Ronnie
Scott’s Club)

HOORAY, ETC...

Joyce Wallis and Hughie
Weiner.
VOLUNTEERS
As always, our thanks go to
Wally Barnard, Gemma Boyd,

Steve Carter, Alan Quaife,
Christine Smith and George
Wilkinson – and to those who
gave great help and support at
out Summer Jazz Event: Sue

Cobrin, John Root and Peter
Smith, and Trustees Jane
Hunter-Randall and Graham
Langley.

Continued from page 4
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Editorial
Now that the cat’s out of the
bag, I can own up. We
actually knew the good news
some time before it broke.
There had been nods and
winks and encouraging noises
before that, but we were all
sworn to secrecy until Cleo
(whoops, sorry! Dame Cleo)
had delivered the Big
Announcement, which she
did with her inimitable,
unpretentious charm. But it
was torture keeping it quiet.  

And having got it, we find
things get even more
complicated. As Chris
Hodgkins points out
elsewhere in this Newsletter,
we now have to raise what
they call “match funding”,
which means raising money
to get the big project started
and, most important of all,
keep everything ticking over
after the initial three-year
investment period comes to
an end. So you needn’t think
we’re going to stop badgering
you for money. There’s a list
on Page 2 of ways in which
you can contribute and, if
you’re not already a Friend of
the Archive, that’s another
way. 

We did get a fair amount of
publicity from the launch, and
not just in the jazz media
either. We even achieved the
dizzy height of an item on
Front Row, Radio Four’s arts
magazine programme, which
was very welcome, except

that they made one bit up.
They said that the Archive
held Sir John Dankworth’s
personal papers, which we
don’t. Nor are we likely to,
since they’re the treasured
possession of Dame Cleo and
the rest of the family. It was
nothing to do with us, but we
apologise on behalf of the
BBC for their goof. 

You may be wondering about
the extraordinary picture at
the foot of this page. It looks
like chaos, with the musicians
all facing in different
directions. What’s going on?
Well, it was back in July. Digby
and I had been playing in
concert at the Birmingham
International Jazz Festival and
ended up afterwards in a
remarkable, semi-outdoor
joint called the Lord Clifden.
The place was packed solid
with revellers jumping about
to that great little New
Orleans honky-tonk band,

Tipitina. One thing led to
another and we both wound
up on the stand. That’s my
story and I’m sticking to it.
The picture seems to sum up
the pure, disorderly fun of
jazz that attracted me to it in
the first place, and which it
should never lose sight of.
The lady, by the way, is called
Debbie Jones, and she can’t
half sing!. 

And now I’ve got an
announcement of my own to
deliver. I shall be stepping
down as a Trustee of the
Archive at the end of the year,
so this will be my last
Newsletter. I had intended to
carry on for a couple more
years, but decided to stop
now, before the big show
gets under way. No doubt I
shall be hanging about like
Marley’s Ghost for a good
while yet, getting under
people’s feet.

Dave Gelly
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